Windjammer was written for three instruments that I know and love well. Sometimes one
instrument lays down the sound that the other two play against, while at other times a pair of
them will play unisons (or some other harmonic interval) that the remaining instument plays
over. The roles trade off frequently, so that this is a real ensemble piece, with no one
instrument predominating. The biggest challenge was to create a continuous bed of sound
without the performers passing out from hyperventilation or oxygen deprivation.
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